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A (very belated) Happy New Year to everyone and 

apologies for the late publication due to the various 

efforts being made to pull together the next 

International Congress. 

 

The good news is that we have a bumper collection of 

articles and you should have already received a 

Newsletter 10 Supplement. Itôs always heart-warming 

for me how much trouble contributors make so that I 

can provide these Newsletters for you.  

 

Apart from the usual Regional reports, I was delighted 

to receive an article from Bernhard Folkestad on the 

Jewôs harp and gender ï which I hope gets a discussion 

going. There is also an interview with that stalwart of 

the Khomus, Spiridon Shishigin, requested after it was 

brought to my attention that Fredôs collection was due 

to be picked up for transport to the Khomus Museum in 

Yakutsk ï I could not let the opportunity slip to ask 

some questions and get a report on the hand-over (and, 

if Iôm not mistaken, a cracking good concert). I believe 

there is a possibility that our Yakut friends are going to 

be at the next North American Jewôs harp Festival in 

Oregon, so I look forward to the report at the end of the 

year. 

 

Needless to say, it is always a joy to get the news and 

photographs you send me, and there certainly seems to 

be a lot going on. 

 

Thanks to all who contributed. 

Michael Wright 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Dear friends, 

It has taken quite a long time, but now decisions have 

been taken and we can give you information about the 

next International Jewôs Harp Festivals. Yes, 

ñFestivalsò and not ñFestivalò. But let me explain step 

by step.  
 

Unfortunately the economic crisis has affected Hungary 

so seriously that Aron Szilagyi has not been able to 

obtain the basic funding needed for the organisation of 

an International Festival in Kecskemet, Hungary in 

July, 2010 as planned. We learned about this in 

December 2009. 
 

In order to avoid a repetition of the experience made 

with the cancellation of the IJHF in Japan, we wanted 

to be absolutely sure about our decision before 

informing you, the members of the IJHS. Therefore I 

started to check out various possibilities, among others 

scaling down the expectations and expenses to a 

minimum. 
 

At the same time I contacted our Yakutian friends who 

repeatedly asked to organize the next IJHF in Yakutsk 

in 2011, which is 20 years after the 2
nd

 IJHF that also 

took place there. Such anniversaries are the 

precondition in Russia for obtaining maximum 

governmental support. In December 2009 I received the 

confirmation of the organisation of the next IJHF in 

Yakutia in 2011. In January 2010, Nikolay Shishigin 

(director of the Jewôs Harp Museum in Yakutsk and 

brother of Spiridon Shishigin) wrote that they strongly 

asked us to organise a 6
th
 IJHF in 2010, so that their 

IJHF in 2011 would be the 7
th
. After some 

communication on this issue I understood, that the 

number 7 is considered by the Yakutians as the luckiest 

number with mystic connotations and that all 

communication with governmental institutions 
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regarding the funding of the festival is on behalf of the 

7
th
 IJHF. Any change would not only be unlucky but 

also would have to be explained in length to the funding 

organisations. 
 

At the beginning of February 2010, Aron was still very 

hesitant in taking over the financial responsibility for an 

even down-sized 6
th
 IJHF in September 2010. The 

ingenious idea for a solution came during the jour fix of 

the Austrian Maultrommelverein on 16
th
 February in 

Vienna: The 6
th
 IJHF in Kecskemet could be at the 

same time a virtual world festival and a real Jewôs harp 

Festival in Kecskemet! Aron Szilagyi in Kecskemet 

will organize a festival as big as possible, but will be at 

the same time the centre for moderating the global 

virtual event. There will be 24 or even 48 hours of non-

stop Jewôs harp music with musicians taking part online 

from all possible countries of the world; starting in 

Japan and Papua New Guinea, to Vietnam, China, India 

and Nepal, further to Tuva, Altay, Yakutia, 

Bashkortostan and Moscow, all of Central Europe and 

further to the USA and Brazil. The participants just 

need a good camera, a microphone and a PC. Aron will 

organize the schedule of performances, announce and 

explain, and at designated times the music will be sent 

live from Kecskemet. Thus most participants will not 

have to travel; they will need no visa, lodging or food. 

A few participants will travel physically to Kecskemet, 

possibly from neighbouring countries, plus Board 

Members or those who want to go there on his/her own 

expenses. This will be the first virtual IJHF and 

designated the 6
th
. I guess that the media will like this 

idea a lot. It will, indeed, be something very special! 
 

The next ñnormalò IJHF with physical presence only 

will be in Yakutia in 2011. This will be the 7
th 

IJHF
 
, 

and I bet that you would not want to miss either 

festival, not the virtual Hungarian and not the Yakutian 

in the far east of Russia. 
 

Dear friends, I hope you like this idea as much as we 

do. 

Boing,  

Franz Kumpl 

 
PS: Dear computer experts, since the technical issues of 

this virtual IJHF will be challenging, we ask you to 

support us with the know-how to achieve it. You can 

send your ideas and contact details to me 

(franz.kumpl@aon.at), as I will be compiling the 

Program Committee. 

---oOo--- 

 

 
 

 

 

 

 

 

 

 

Gender differences and the munnharpe  
(Please note ï A: in my contribution I use the 

Norwegian word 'munnharpe' when referring to the 

Jew's harp / trump; B: this is an excerpt from an article 

I wrote for our newsletter Munnharpa #18-19, with 

some recent updates) 

 
While I was collecting folk music in Hamarøy and 

Steigen in North Norway I once showed up at a senior 

citizen meeting with a (chord-) zither I had made 

myself. There was much interest in my project, but 

plenty of laughter at my expense because I, as a man, 

was playing the zither and singing songs and ditties. 

The message was clear: that was a female occupation. 

Since then I have given much thought to the link 

between gender and the use of specific (folk-) 

instruments in the Norwegian tradition. Roughly, one 

may say that instruments used for public activities and 

ceremonies, e.g. the fiddle, the drum, the trumpet, 

belong to the male sphere. 

 

Instruments played in the home were female 

instruments: the chord zither, the 'langeleik' [Norwegian 

dulcimer], and the harp. The instruments used on the 

mountain summer farms are more difficult to classify: 

the shepherds, often very small children, would play the 

willow flute, the lure, the ramôs horn. Somewhat 

categorically one may say that the more public and 

prominent the use of the instrument was, the more 

common it was a male instrument. According to the 

gender roles the women played and sung in the home, 

while the man played in public. The guitar may serve as 

an example: there have been many competent female 

guitarists, but they used the instrument in a safe 

environment like the home or the mission society. The 

man, however, used the guitar at the public dances, or 

at the prayer meeting. 
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(far right) 

Cover of       

Munnharpa Newsletter 
drawing by óSvenô. 

 

 
 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
 

 

 
(right) 

Munnharpe players at 

Munnharpefestivalen, 
photo courtesy of 

Bernhard Folkestad 
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